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Jonathan N i'v, Ci

Cellist and composer. He studied at the Jerusalem School of Visual Theater
and has played in composer Ronen Shapira's ensemble, with singer-songwriter
Aharon Razel and in the Taffilalt Trio. He appears as cellist and singer in-his
production “Nothing” based on Hassidic stories. He is a recipient of the America-
Israel Cultural Foundation scholarship for composition (1998-2001).

Matti Kovler,

Born in Moscow, he is one of the preeminent Israeli composers of the young

generation. Educated in both music and dance, at the age of 17 he had already
written his first musical staged and accompanied by symphonic orchestra. He

graduated from the Jerusalem Academy of Music and his music was performed
and recorded by the Metropole Orchestra, Amsterdam and Fox Studio's
Orchestra, Hollywood. He currently studies composition at the New England
Conservatory in Boston.

Eitan Kirsch, d

Composer, kiezmer and double bass player. - He studied jazz at the Rimon
School of Jazz and Contemporary Music in Ramat Hasharon with Eli Magen.
He completed a master’s degree in composition at Bar-llan University with Prof.
Andre Hajdu, Since 1990, he has regularly performed as an accompanist and
worked as music director in klezmer festivals in Safed, Ra'anana, Emek Hefer and
Jerusalem:




Baruch Brenner, i

Graduated from Nissan Nativ Drama Studio in Jerusalem. From 1996-1999 he
worked with director Jerzy Grotowski in his Work Centre in ltaly, while also
serving as the rabbi of Pisa. He has worked as an actor, director, storyteller and

singer in many productions. In 2004, he was awarded the Meir Margalit Prize in
Theater for the play “A Multi-Faceted Story,” which he wrote and directed for the
LAB theatre.

Yair Harel, p«

Musician, singer and percussionist, his main interests focus on traditional Jewish
singing, classic Middle Eastern music and contemporary music. He studied zarb

(Persian drum) with Roger Yshai and Djamchid Chemirani (Iran-France). He
founded the Taffilalt Trio that composes and performs contemporary music
inspired by and drawn from traditional and modern Jewish prayers.

He composes various types of contemporary music. His music is widely played
in Israel and abroad. For the past few years, he has performed with Jonathan Niv
and Yair Harel in the Taffilalt Trio. During the 2003 Israel Festival, he conducted
the improvisational work “Cobra” (as a replacement for John Zorn), and has since
been conducting the work in different venues,




On the Performers

The Ha'Oman Hai Ensemble

Over the past few years, the members of the ensemble have met regularly for
music sessions at Roger Yshai's Studio, at 18 Ha'Oman Street in Jerusalem. In
2003, the studio was renamed Ha'Oman Hai Studio. ‘Ha'Oman' literally means
‘the artist” in Hebrew and “Hai” is an acronym for the number 18 as well 2< the
Hebrew word for “alive” The studio became 2 space for experimental works,
especially ‘musical ones, and many productions originated there, including
Kulmus HaNefesh. All the members of the Ensemble are active musicians and
performers in Israel and abroad.

Andre Hajdu, music di

Composer, teacher and researcher, born in 1932 in Budapest, Hungary.: He
studied with Zoltan Kodaly, Darius Milhaud and Olivier Messiaen and since 1966
he has lived in Jerusalem. His compositions are played worldwide. - He taught
composition for many years at the Tel Aviv Academy of Music and served as head
of the Musicology Department at Bar-llan University. In 1997 he was awarded
the Israel Prize, the highest distinction bestowed by the State of Israel.
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nigaun, that of the soul descending into the body: The soul descends in order
to ascend.

Soloists: André Hajdu, piano; Baruch Brenner, narrator; Yair Harel, drum

15. A REJOICING TUNE

This short but imposing rejoicing tune which we sing in unison without
arrangerent or accompaniment is the ‘encore’ after the original 'show’ ends.




4. HE HAS DELIVERED MY SOUL IN PEACE (55)

“He has delivered my soul in peace from the battle that was against me
for there were many who strove with me.
God who i1s enthroned from olden time, shall hear and afffict them. (Sela)

He has put forth his hands against stich as are at peace with him, he has broken

nis covenant.

The words of his mouth were smoother than butter, but war was in his heart,

his words were softer than oi), yet they were drawn swords

Cast thy buraen upon the Lord and He shall sustain thee, He shall never suffer
the righteaus to be moved. But Thou, O God, shalr bring them dowr into the pit
of destruction, bloody and de Lﬁ'rrfm men shall not live out half their days; but'|
will trust in Thee.” (Psalms 55, 19-24)

This famous song is unusual in the Chabad tradition, as it is more of a musical
composition than a niggun, as witnessed by its shape and complexity. - It was
probably .composed by one of the professional musicians ‘who worked for
the grand rabbis. According to the Hassidim, it relates to the elderly Admor’s
imprisonment in St. Petersburg following denouncement by his opponents, and
then his abrupt release after havmg read Psalm 55 that deals with Ahitophel’s
betrayal of King David. The Lubavitch Hassidim have compared the Rabbi's
situation with that of David who prayed to God to destroy his enemies.

The niggun has been arranged by André Hajdu as a sort of short cantata which
can be interpreted as the release of the soul from the trials and tribulations. of
this world at the time of death. Man's soul returns to its source on high, to the
Creator, and thus the circle is completed with the idea introduced in the first




According to the Lubavitch tradition, the three stages on the ladder by which
an can ascend to union with God are symbolically expressed in the niggun as
three individual figures, all different and the same. The first one is the founder
of Hassidism, Rabbi Israel Ba'al Shem Tov {the Master of the Good Name) who
is represented by the first section. His spiritual heir, the Maggid (preacher) of
Mezritch, is represented in the second section while the founder of the Lubavitch
movement. Rabbi Shneur Zalman of Lyady, figures in the third section.

13. NAPOLEON MARCH (170, 171 AND 320)

As our performance approaches its end, we evoke the historical dimension of the
L ubavitch movement with this short narrative. The Napoleon March, which 15
sung by the Hassidim before the <hofar is blown to mark the end of the Day of
Atonement, represents the great spiritual battle between the leading rabbis of
the early nineteenth century who either supported Napoleon, the “emancipator
of the Jews,” or the Russian Tsar Alexander |, the dictator and oppressor. Based
on this political conflict, Baruch Brenner and Matti Kovler have written a sort of
musical monodrama with French marches and Cossack songs.

We have used two marches from the Lubavitch repertoire: the famous “Napoleon
March” and another lesser known one. To represent the camp of the rabbis who
sided with Napoleon, like the Maggid of Kuznits, we used a tune of the Vizhnitz
Hassidic court. Tsar Alexander’s Russia is represented by the favorite Cossack
tune of Chabad: “Niet, niet, nickavo,’ sung in Russian by Matti Kovler. In the
background, one can even hear a motif from the Marseillaise.

Soloists: Baruch Brenner, narrator; Mati Kovler, voice and piano
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11. SWEET HYMNS SHALL BE MY CHANT (223)

Sweet hymns shall be my chant and woven songs, for thou art all for which
my spirit fongs. To be with the shadow of Thy hand and all Thy mystery to
understand.”

This sacred hymn, attributed to Rabbi Yehuda he-Hasid (d. 1217), is sung in
Ashkenazi synagogues at the end of the Sabbath and holiday morning services
and it is customary to open the Holy Ark while singing this poem. The Chabad
Hassidim have their own tune for this text: a serious and majestic niggtin with 2
Russian flavor. In the present arrangement, it has a certain Near Eastern feeling as
Yair Harel sings it accompanying himself on the Azerbaijani tar

Soloists: Yair Harel, voice, tar; Matti Kovler, voice, piano

12. A NIGGUN IN THREE MOVEMENTS (20, 182)

We begin this niggun with the meditative voice of Rabbi Zalmanov from an old
recording which contrasts with our very contemporary interpretation. One can
measure the huge gap separating those who were brought up in the Lubavitch
tradition and those in our group, who were brought up altogether differently. All
of the songs on this CD may be considered an attempt to bridge this gap.

The niggun itself is most interesting. A small number of bold and decisive notes
are unremittingly repeated. Instead of opening up, there is only a transposition
of the core notes at different pitches. The third movement also continues in the
same vein bestowing on the niggun a hypnotic atmosphere.




9. LIKE CLAY IN THE POTTER’S HAND (66)

Lo! As the potter molded clay,

To form his varying fancy doth display,

So in thy hand, © God of love, are we.

Thy bond regard, let sin be veiled from Thee.

This niggun,-which is sung by the Lubavitch Hassidim to the words of the well
known hymn from the Day of Atonement liturgy, is also familiar to many as the
lsraeli lullaby “Lie Down, My Son,” with lyrics by Emanuel Ha-Russi. Matti Kovler's
arrangement emphasizes the contrast between Yotzer (the Creator) and yetzer

(an evil penchant) by an unexpected outburst in the middle of a sweet tune.

Soloists: Yair Harel Baruch Brenner, Yonathan Niv, Matti Kovler

10. NIGGUN FROM POLTAVA (45)

Rabbi Zalmanov writes about this niggun: “Rabbi Jacob Mordecai Betspaloy,
rabbi of the town of Poltava and one of the most faithful followers of the
Admorim Moharash [Rabbi Shmuel Schneersohn, 1834-1882], and Moharashb
[Rabbi Sholom Dovber Schneersohn, 1860-1920], used to pray with devequt
(rapture) with this niggun full of feeling and trembling of the soul!”

Our way of performing this piece aims to express the idea that singing can be
prayer in itself, especially when somebody sings for himself.

Soloists: Baruch Brenner, voice; André Hajdu, piano
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some cantorial mannerisms that characterize the performances of this tune. In
his accompaniment and arrangement, André Hajdu does much of the same by
refraining from common harmonizing by maintaining instead a constant drone
In the bass while creating a dialogue with the si nger in the melody played by the
right hand.

Soloists: Yair Harel, voice; André Hajdu, piano

8. ECH T1 ZIEMLIAK - EHAD M| YODEA? (230)

R. Zalmanov writes: “This hearty melody was sung by Hassidim coming from
Soviet Russia. They sang it before the Admor R. Menahem Mendel. together

with the whole assembly, with a great enthusiasm”

Our version follows that of the Chabad cantor Berele Zaltsman. The text is

a Russian translation of the Passover Haggada song, “Fhad mi yodea?” (“Who
knows One?”).

Soloists: Matti Kovler, voice; André Hajdu, piano




This most meaningful tune is performed here without any addition or
arrangement. We try to sing it in a meditative state of mind (devequt) like the
Chabad Hassidim who sing it only on special occasions.

6. A NIGGUN OF REJOICING OF RABBI AHARON (337)

This is another niggun of rejoicing performed by Baruch Brenner and Eitan Kirsch
together with the other members of the ensemble. lIts performance centers on
the mood of the musicians who improvise freely.

Soloists: Andre Hajdu, piano and later Matti Kovler, piano; voices: Baruch Brenner
and Eitan Kirsch

7. DUDELE OF RABBI LEVY ITZHAK FROM BERDICHEV (313)

R. Zalmanov incorporated this song (or rather cantorial piece) into his collection,
though it can hardly be considered as a Chabad tune. Rabbi Levy ltzhak was a
friend of the Alter Rebbe of Chabad and did not found a dynasty of his own.

This song was not transmitted and developed by lay people but by trained
cantors and contains numerous features recalling the cantorial style (hazzanut).
Only its lively coda resembles a niggun. The lyrics in Yiddish attributed to R. Levy
ltzhak are a paraphrase of the verse “Ve-ana mi-panekha evrah?” ("And where
shall 1 flee from thy presence?” Psalms 139, 7)

Yair Harel, who grew up in a Middle Eastern musical tradition, sings this typical
Eastern European song in Yiddish. His vocal rendition, succeeds in eliminating
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5. NIGGUN OF FOUR SECTIONS OF THE GREAT RABBI.
R. SHNEUR ZALMAN OF LYADY (1)

‘At the fifth half hour of the morning, in a Hassidic gathering on the 20th of Kisley
1903.in Lubavitch, the holy Admor ordered the playing of the niggun of four
sections... and explained it so: The rabbi'’s niggun represents the four Kabbalistic
spheres: implementation, transformation, creation. emanation, which in turn
represent the four letters of God’s name in Hebrew. The four letter name of God
lluminates the four degrees of the soul — body, spirit, soul, life — said to be found
In every Jewish being.

The Rabbi arranged the niggun in ascending order, as in that of the daily prayer
service, which also follows the order of the four worlds mentioned above. Each
section acts individually, introspectively, or indirectly. The niggunbegins with a
shift in movement. It shifts from its earthly, secular surroundings to penetrate
the soul in a search for a higher reality. The second section carries on from
the first. In the beginning there is a taste of bitterness, immediately followed
by hope and a rising movement. Bitterness and hope are the outcome of the
shifting and intensity of the first section. The third section relates to the soul.
The main sensation here is the elevation and outpouring of the soul. The
fourth section is about the world of emanation, the highest degree of the four
Kabbalistic spheres mentioned above. Although this section is also part of the
ascending order, it is in fact separate from the essence of the third section”
(from: Sefer Haniggunim, vol, 3)




3. MY SOUL THIRSTS FOR THEE
(FROM THE CD NIGGUNEI CHASSIDEI CHABAD, VOL. 2)

“My soul thirsts for Thee, my flesh longs for Thee in a dry and thirsty land, where
no water is. To see thy power and thy glory, as  have seen Thee in the sanctuary.”
(Psalm 63, 2-3)

The origin of this niggunis in the Carpathian Mountains where the Baal Shem Tov
preached. Hungarian-Transylvanian influences are strongly felt in it. According to
Zalmanov, Rabbi Menachem Mendel revived the niggun which dates back to the
early years of the Lubavitch movement. It has a great outpouring of the soul, but
also much restraint typical to the Lubayitch style: a mixture of peasant simplicity
and spiritual yearning.

Soloists: Baruch Brenner, voice, Jonathan Niv, cello, André Hajdu, piano

4. ECH DU (325)

A sense of joy is also central to the Lubavitch religious experience. There is
a great need amongst the Hassidim to relax after performing niggunim of
deeply religious nature and to make way for light-hearted niggunim. “Ech du”
is a joyous niggun of Ukrainian character, The meaningless syllables “Ech du di
din dai do” have been carefully preserved. That most dance tunes have no text,
but are rather sung to a kind of “scat singing,’ reveal their origins in instrumental
repertoires. Eitan Kirsch's version emphasizes the playfulness of the niggunas he
adds jazz-like improvisations.

Soloists: Eitan Kirsch solo bass and vocals; Matti Kovler, piano




1. THE SOUL DESCENDS INTO THE BODY (102)

The soul descends into the bodly:
It shouts “vey, vey.’
A descent is necessary for the ascent,

5

which makes everything worthwhile.

This tune, familiar to large audiences because of its inclusion in the legendary
theater play “The Dybbuk” by S. An-Sky (pseudonym of Shloyme Zanvi
Rappoport, 1863-1920), is unusual in the niggun repertoire in that its lyrics are
not biblical.. It seems to have been written by an unknown poet to an existing
tune. The connhection between the Kabbalistic notion of the soul’s descent to the
world before being able to ascend and the niggun's melody with its rises and falls

emphasizes the mystery and the yearni ng of the soul to return to its origins.

Soloists: Jonathan Niv and Matti Kovler: narrator: Baruch Brenner

2. DANCE NIGGUN (345)

This niggun of instrumental nature originated in the Bukovina region, today
located in the Ukraine. Yair Harel's Middle Eastern style of drumming and singing
forms a natural bridge linking what would seem to be two contrasting styles
which commonly come together in klezmer music originating in the Balkans.

Solotst: Yair Harel voice and zarb




to learn how to sing, to play and to act simultaneously. Our minds and ears are
oriented to Western art music, but we perform on stage freely, almost as a rock
band. Our audiences look as heterogeneous as our “show” does. In the fractured
contemporary Israeli society, this approach to traditional music obtained a
remarkable reception.

ABOUT THE NIGGUNIM

Kulmus HaNefesh is conceived as one composition for live performance and
not just as a chain of different songs. However, the order of the pieces in this CD
differs slightly from the sequence in the original ‘show. The title of each niggun
is followed by its number in the canonic Chabad anthology Sefer haniggurim
(2 vols. New York, 1948-1957; vol. 3, Kfar Habad [Israel], 1980) edited by Rabbi
Shmuel Zalmanov. Arrangements: André Hajdu (3, 6, 7, 8, 10, 14); Yair Harel
(2, 11); Nori Jacoby (12); Eitan Kirsch (4); Matti Kovler (9,13); Yonathan Niv (1)
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told me that he could not understand how Bartok (his close friend) was able to
link genres as incompatible as “art” and “folk” | am far from sharing Brailoiu’s
critique. The separation between categories of art and folk music advanced by
the hegemony of the European avant-garde, especially after World War II, was
detrimental to creativity. | rather prefer the complex mind of Jana ek dealing
with a Moravian folksong or Bach's development of a simple choral. To my view,
the Jewish mind is more present in the music of the baptized Mahler than in an
explicitly Jewish piece as Avodat Hakodesh by Ernest Bloch.

The gorgeous songs of Lubavitch (which themselves derive from a plethora
of music cultures) move me much more through the interpretation of young
secular Israeli musicians than in its natural surroundings. One reason explaining
this feeling, | think, is that a society able to circulate cultural goods among its
contrasting sectors shows vitality. But the indiscriminate importing of cultural
goods is not a solution either. Bartok disliked, in his mid-life at least, the popular
Gypsy music circulating in Hungary, a product made according to him for
tourists, as well as jazz produced by black musicians for white audiences. If he
could see the modern folk ensembles, he would certainly remark that the stage
made them “semi-professional,” a category far more detrimental for folk music
than any arrangement by a professionally-trained Western composer.

Music can renew itself then through the kinds of contradictions that are
inherent to folk and art music. When we took the Chabad niggunim out of
their traditional context, we had to find completely new means of performance,
such as classical and contemporary sonaorities, a narrative conceived in terms of
theater, etc. We also had to abandon the usual division of labor: each of us had




SOME REFLECTIONS ON FOLKSONG
IN WESTERN ART MUSIC

Inspiration of Western art music on folksong, a phenomenon that encompassed
diverse expressions such as Chopin's mazurkas, the folk scenes from Mussorgski’s
opera Boris Godunov and Luciano Berio’s Folksongs, has sharply declined in the
past half century. This decay coincided with the appearance of what one can
generically call “folk ensembles.” These ensembles emerged during the twentieth
century from a variety of reasons such as the public display of national identities
or the exhibit of colonizing “achievements” by the metropolis. In designing their
art versions of folk songs, composers such as Ravel, de Falla or Bartok had in
mind professionally trained Western musicians. Yet, folk ensembles were based
on traditional musicians performing their lore without any arrangements or on
trained stage artists using simple settings and distilled choreographies. They
were dressed in folk costumes or imitations of it, and sang and played on the
basis of traditional techniques, while art versions invested the folk tunes with
sophisticated harmonies and textures. Indeed folk ensembles brought to the
stage freshness and simplicity or one-dimensional imitations of the “original.”
Music from far away in Africa or Asia could be readily imported to the West
bringing couleur locale and “exotic” flavors to Western audiences. What was
lost in this process was the deep involvement of Western composers in a search
for their own musical roots and identity, such as a Janacek, Kodaly or even
Gershwin did in many of their works.

Most modern musicologists accepted this change with ease. One of the greatest
among them Constantin Brailoiu (Bucharest, 1893 — Geneva, 1958), personally




and was founded by Rabbi Shneur Zalman of Lyady, who is referred to by all the
Hassidim simply as “the Rebbe,” and by the Lubavitch Hassidim as “the Elder
Admor” (Admor being an Hebrew acronym for “Our Master, Teacher and Rabbi”).
His book Likutet Amarim (“Collected Sayings”), popularly known as “The Tanya;,”
s one of the basic books of the Hassidic movement. Tradition also attributes to
him the authorship of “The Four Sections,” one of the main niggunim of Lubavitch,
as well as a dozen of other niggunim referred to as “the sacred niggunim.’ They
are sung at special occasions: weddings, gatherings of the Hassidim and special

occasions in the Lubavitch calendar

These older niggunim are endowed with ‘intent’ (kavanah), maintaining the spirit
and style of the early generations of Hassidism. They drastically differ in their style

from current perceptions of Hassidic music. Reflection and meditation on the
divinity are regarded by the Lubavitch as the most important tool for attaining
communion with God and awakening the soul to the love and fear of God. In
order to achieve this state, there was a necessity among the Lubavitch Hassidim to
speak at length about the Hassidic way of life, explaining it to others and making
their world-view known to all Jews and not just within a selected minority. Music
or niggun played a major role in this process of dissemination. For this reason,
the Lubavitch musical enterprise, i.e. the publication of books about music and
recordings of the entire Lubavitch repertoire, are unique in the Hassidic scene. In
the Lubavitch music tradition, one finds niggunim of various types: prayer, dance,
rejoicing, marches, etc. We have incorporated samples of most of these types of
traditional Lubavitch tunes in our work.




Why did we deal exclusively with Lubavitch tunes? The answer lies in our
attempt to seek the origins of the Hassidic movement, to return to a time
when Hassidism was a sort of “avant-garde” movement in judaism. The spirit
of those times is best preserved in the niggunim. The Lubavitch singing style
has remained faithful to its roots and has not undergone the changes felt today
in the music of other Hassidic courts, in which different types of recent popular
music have somewhat disguised and transformed the flavor of the niggun.

The uniqueness of the Ha'Oman Hai Ensemble’s method is that every musician
has a share in the shaping of the final product, and that every artist acts as
musician, singer and arranger all at once. While a large part of the performance
emanates from improvisation, each detail of it is thoroughly worked out. In

this work, we are not pretending to pass as purists. Instead of mere imitation
of ethnographic features, our approach follows the footsteps of European
composers such as Béla Bartok, Maurice Ravel or Alberto Hemsi. In their
arrangements of traditional music, these composers faithfully preserved the
version of the original tunes that was available to them while at the same
time contributed their own elaborations in the spirit of their generation and
personality.

ABOUT THE LUBAVITCHER MUSIC

The Lubavitch movement or as itis known in the Hebrew acronym Habad (standing
for “Wisdom, Reason, Knowledge”) is one of the leading branches of the Hassidic
movement. It dates back to the third generation after the inception of Hassidism,




was introduced to Rabbi Shmuel Zalmanoy, the editor of this music collection,
who invited me to take part in the Lubavitch niggun enterprise as an arranger. |
found myself in a recording studio with a Hassidic choir, and not long afterwards
| was performing on stage with famous Lubavitch soloists (Zalman Bronstein,
Zalman Levin, Shmerl Feldman and Rabbi Zalmanov), who sang while | sat at
the piano surrounded by musicians from the Jerusalem Symphony Orchestra.
Since then these niggunim stayed in my mind and some of them even found
their way into my compositions.

A few years ago, everything came back to me in a different context altogether,
and within a completely different circle of people. A small troupe of former
high school students of mine from the Israel Arts and Sciences Academy in
Jerusalem who were playing music together at the Ha'Oman Hai Studio in
Jerusalem Decame interested in these n/ggun/m. This interaction sparked
the idea of rearranging them in the spirit of these young musicians, all of
whom manifested a talent for composition and improvisation. For them the
world of the niggun represented a completely new soundscape that was far
removed from their musical experience. Together, we listened to the Lubavitch
recordings and learned the texts of the songs as well as their musical style.
We had no intention of masquerading as Hassidim and competing with their
traditional music. Each individual invested a part of himself = his spirit, talent
and personality — into this repertoire, and the result is the present recording,
With the help of stage director, actor and singer Baruch Brenner, the songs and
music were arranged into a performance focusing on the beginnings of the
Lubavitch movement and its first leader Rabbi Shneur Zalman of Lyady.




“Through the niggun man steps out of his
self and is drawn to a higher sphere”

(“Tanya”, the basic book of Chabad Hassidism)

INTRODUCTION
by André Hajdu

Approximately forty years ago, one month after having immigrated to Israel in
1966, | was invited to spend the Sabbath in Kfar Habad at the house of Zalman
Levin, a former officer in the Red Army and one of the greatest Lubavitcher
singers. Kfar Habad, a village established by the Lubavitch movement not far
from Tel Aviv, reminded me of the eastern Hungarian villages | had seen in my
childhood, although in this case the peasants were Jewish. However, this small
difference between Hungarian and Jewish peasants was soon blurred over a few
glasses of wine. The magnificent sound of the Lubavitch singing with its deep
masculine tones and its strong Russian feel remains forever ingrained in my
mind.

In complete contrast with the Eastern European peasants among whom they
dwelled, the Hassidim treasured their niggunim (tunes), knew their names and
the stories behind each one of them. They showed me three books containing
347 niggunim in musical notation with explanations and intérpretations by
ancient sages and leaders of the Lubavitch movement. A short while later |




Since his early years in Israel, Hajdu is involved in countless educational projects
in the field of music and many of his young and creative students and disciples
eventually became his partners. Kulmus HaNefesh is one of the many projects
emerging from the unmatched inspiring energy that Hajdu transmits to his
surroundings. By returning to the Chabad niggunim that marked the beginnings
of his scholarly interests in Israel from a refreshing new perspective, André Hajdu
closes a full cycle. Accompanying him are some of the best and most engaging
young artists, all of whom contributed an equal share of Inspiration to that of
their teacher/colleague.

With this title, the Jewish Music Research Centre enters into 2 new era of
productivity in which essentialized concepts of “research” and ‘composition”

do not denote any longer two incompatible realms of musical creativeness.
Inteliectual inquiry into music presents to the scholar several options.
The exploration of musical ethnography by creative artists or the iInspiration by
Itis certainly a legitimate activity that our institution has been involved in, by its
very location at the intersection between music ethnography and society, since
it was founded in 1965. The new CD series materializes an already implicit social
Interaction.

We are truly indebted to Dr Jack and Louise Hoffman of Perth, Australia for
providing the initial funds for the establishing of this new series of recordings by
the Jewish Music Research Centre. The Jerusalem Music Center facilitated the
recording and editing of this work at a high technical level and we are therefore
thankful to this institution for its cooperation.




PREFACE

With the release of Kulmus HaNefesh, the Jewish Music Research Centre
inaugurates a new line of recordings that departs from the chiefly documentary
character of its CD releases (Anthology of Music Traditions from lsrael)
moving into the field of contemporary music creativity. Not attempting to
compete in the dense field of commercial recordings appearing under the tag
“lewish music,” these new CDs aim to encourage experimental composition that
draws upon the same sources that concern our institution as object of research
and interpretation.

No other figure is more appropriate to initiate this new line of CDs than
Prof. André Hajdu. Composer, pianist, pedagogue and educator at all levels,
Hajdu was among the first researchers engaged by the Jewish Music Research
Centre upon his immigration from Paris to Israel in 1966. Educated in his native
Hungary under the ideals of Béla Bartok and Zoltan Kodaly, the combination
of field work, traditional music research and music composition was, and s,
Hajdu's second nature. An expert on the music of the Roma while in Europe,
Hajdu focused on the musical traditions of the Eastern European Hassidim
residing in Israel. Most notable was his novel contribution to the study of the
local instrumental music (“klezmer”) repertoire performed during the Lag ba-
Omer celebrations in Mount Meron in Upper Galilee. Chabad Hassidism was
another topic of Hajdu'’s research that soon turned into a creative endeavor. He
contributed many arrangements of vocal niggunim and instrumental music to
the Chabad community in Israel.
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